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Personal Perspectives

Graduates

“Being a graduate of the Courtauld Institute of Art will open career opportunities to you not only in
Great Britain but all over the world. The unique privilege of having been educated by such a
prestigious group of scholars in the fields of the history and conservation of art is the basis of the
outstanding international reputation of this Institution which every graduate carries with them.”
Professor Thomas Gaehtgens, Director of the Centre Allemand d’Histoire de I'Art, Paris

Hon D. Litt: University of London (Courtauld Institute of Art)

Research

“There are many reasons to choose the Courtauld to study for a PhD, not least because it has a
busy, intimate and provocative research atmosphere. The Institute hosts a lively schedule of
distinguished visitors, including academics and artists. The academic environment here is one that
encourages student initiatives, and really works to facilitate a sense of intellectual community among
staff and students”.

Dominic Johnson, PhD student

Faculty

“London is a superb location in which to study and research all periods of art history. In my field -
medieval art - the collections, libraries, and opportunities for travel are unrivalled. At the Courtauld
we have a broad view of what constitutes ‘medieval’ art, and a flourishing community of medieval
students and staff engaged in its study. We are enthusiasts, and we fill our time with as many
activities as possible: conferences, seminars, study trips, individual and collaborative research. We



welcome students from many countries and we encourage research that looks beyond traditional
boundaries, whether intellectual, linguistic, geographical, or chronological.”
Professor John Lowden, Courtauld Institute of Art

Conservation

“After studying easel paintings conservation at the Courtauld Institute | worked in the National
Gallery Scientific Department. After five years | moved to the National Trust where | advised on
paintings conservation and the environment in houses. | was appointed Head Conservator in 2004.
The breadth of teaching | experienced at the Courtauld, covering both art historical and technical
aspects of paintings, equipped me very well for these jobs. The National Trust employs many
conservation graduates from the Courtauld Institute on our staff and as freelance consultants and
practitioners, all of whom demonstrate an admirably deep and wide knowledge of the field.”

Sarah Staniforth, Head Conservator, National Trust

Exhibitions

“The Courtauld Institute of Art Gallery has an exhibitions policy that should be a model for other
small galleries. Whether it is Manet, Derain or now Tiepolo, they have been doing small shows built
around paintings in their collections, supplemented with important loans and accompanied by
catalogues offering new insights into familiar pictures.”

Richard Dorment, The Daily Telegraph — Tuesday, March 14 2006

Our History and Role

The Courtauld Institute of Art was the first academic centre for the study of the history of art in the United
Kingdom. It was founded in 1932 as part of the University of London, the result of the inspiration and
financial support of Lord Lee of Fareham and Samuel Courtauld. Their radical vision was to ground
academic study in a critical engagement with the material object and to provide scholars and students with
all that they required — original works of art, specialist libraries of books and images, a laboratory for the
physical examination and conservation of paintings, and a welcoming academic environment.

The Courtauld moved to Somerset House in 1989. This was made possible by a fundraising campaign that
raised over £7m through the generosity of over 100 major donors. Following the University of London’s
review of its relationships with its colleges the Courtauld engaged in extensive consultation with the
assistance of Adrian Ellis Consulting and McKinsey. As a result the Courtauld took the bold initiative to
become an independent college.

In July 2002, the Courtauld became an independent college of the University of London. It chose this route
in order to have the freedom to develop the teaching of art history and conservation in a way that best
benefited students and advanced the academic discipline, and to be in the strongest possible position to
promote the importance of the study of art history.

The Courtauld will be marking its 75" anniversary from 6 October 2007 with a range of events and
celebrations throughout the academic year.



The Courtauld Institute of Art at night



The Co

urtauld Today

Today the Courtauld is a world-class centre of intellectual enquiry in the fields of the history and conservation
of art and architecture. The range of activities described below combine to make the Courtauld the
recognised national flagship for the history of art and conservation and a major international force in the field.
This discipline is intimately bound up with the economic success of the cultural sector and of the creative and
heritage industries in London and across the country.

Our Faculty and Students

Study p

The Courtauld currently has a faculty of twenty-five art historians and six conservators. Between
them they teach and supervise around 400 students. About one third of its students are
undergraduates, and they enter a wide range of careers, although a significant proportion proceeds
with postgraduate work. The Courtauld is exceptional in covering the full chronological range from
antiquity to contemporary art and in the pluralism of its methodological approaches.

At postgraduate level the Courtauld produces highly qualified specialists across an extremely wide
range of periods and media. Research-led small group teaching is an essential feature of delivering
this product ensuring a quality of access, communication and debate; it inevitably entails high costs
per student. In addition to their teaching responsibilities, many of the faculty are engaged in
research, publication and curating exhibitions at the Courtauld and often at other London art
institutions.

Each year up to a third of the Courtauld’s MA students come from the USA and therefore the
Courtauld has links with a wide range of the leading institutions in the USA.

rogrammes:

MA in the History of Art

MA in Curating the Art Museum

Courtauld Graduate Diploma in the History of Art

MA in Painting Conservation (Wall Painting)

Postgraduate Diploma in the Conservation of Easel Painting
PhD students

Student Nick Dubois with Drawings Curator, Dr Stephan ie Buck



The Impact of our Alumni

The Courtauld has almost 6,000 graduates who have achieved and continue to achieve key roles,
nationally and internationally, as museum directors, curators, conservators, critics, broadcasters,
conservation scientists, editors, journalists and arts administrators and within the specialist and wider
educational field. For example the Directors of four of the six national art museums and galleries in
London (British Museum, Tate, V&A and Royal Academy of Arts) are alumni, as are the Directors of
Detroit, Minneapolis, Philadelphia, and Toronto museums. Others are leading figures in the heritage
industry such as the CEO of English Heritage.

Many alumni are distinguished academics who have transformed the discipline (e.g. Professor
Timothy J Clark, Berkeley; Professor Griselda Pollock, Leeds; and Professor Jonathan Alexander,
Institute of Fine Arts, NYU). In the private sector, our alumni continue to play a significant role in the
fine art trade both in this country and in the United States — notable in the contemporary art field are
the directors of the Ben Uri Gallery, Greengrassi, the Helly Nahmad Gallery, James Hyman Fine Art,
and White Cube. In other art history periods, Sam Fogg (a medieval expert) and Kate de Rothschild
(master drawings) are other notable examples. These networks of alumni feed back directly into the
education and employment opportunities of our current students who benefit from direct contact with
potential employers.

The Courtauld Gallery

The Courtauld has a unique combination of resources and academic strengths that, together, enable
students to undertake focused study and have direct experience of original works of art. The
Courtauld has an internationally renowned collection of Western art ranging from the medieval
period to the first quarter of the twentieth century, including the Courtauld, Gambier-Perry, Lee,
Princes Gate and other collections.

The collection is shown in the Courtauld Gallery, which has a small and highly skilled curatorial staff.
The curatorial staff not only care for the permanent collection, but also mount temporary exhibitions
which both directly involve students and staff and communicate staff and student research to a wider
audience. Key national and international partnerships, for example with the The J Paul Getty
Museum, extend the reach of the collections we are able to display, provide a rich experience of
collaborative working, and expand the Institute’s international collaborations.

Resources — Libraries and Digital Resources

The Courtauld’s Book Library is the largest specialist art history library in the UK Higher Education
sector, and the holdings of exhibition catalogues and periodicals are some of the strongest in the
country. In its photographic libraries the Courtauld houses one of the world’s most important
collections of visual resources for the study of art history, which are used by international scholars
and students of all humanities subjects. The Witt Library contains photographs of paintings and
drawings from ¢.1200 and the Conway Library contains photographs of architecture, sculpture and
illuminated manuscripts.

The Courtauld has been actively engaged in transforming these resources for a digital future. It is
one of only two European members of the international Research Libraries Group - Museum
Collection Sharing Working Group (with the V&A, Harvard, The Metropolitan Museum of Art, and
The Getty) which is leading the world in the sharing of art historical digital resources. The Courtauld
has digitised over 40,000 images from its three-million painting, print, drawing and photographic
collections. This constitutes one of the largest digital collections in the world even when compared
with those of other RLG members. The Courtauld makes its images available to students, scholars
and the wider public via the Art and Architecture website (supported by the New Opportunities
Fund), and HEFCE Capital funding has been essential in enabling the Institute to make these and
additional images available for teaching and learning.

Research Leadership

Almost three-quarters of all PhD theses in art history in Britain over the last five years were
undertaken at the Courtauld, and the MA programme in art history is the largest in the UK. Indeed
our art historical teaching and research programme is one of the largest in the world. In the 1996 and



2001 Research Assessment Exercises the Courtauld gained the highest possible ranking and in
2001 it was the only 5* department. Our Conservation departments have a rich network of
collaborations and lead major conservation research programmes both in Britain and internationally.
The Courtauld Gallery was awarded an A+ ranking for its recent submission to the Arts and
Humanities Research Council for core funding support.

The visible excellence of the Courtauld provides necessary leadership and focus on behalf of the
discipline and attracts international support. For example, the Research Forum, made possible by a
grant from the Mellon Foundation, develops and provides innovative projects, programmes,
initiatives and partnerships, which enhance the Courtauld’s extraordinarily rich offering of seminars,
lectures and conferences to students and the research community. The Forum has an international
advisory board, with representatives from academic departments, museums and research institutes
in the UK, Europe and the US, as indeed do the international advisory boards of the conservation
departments.

A number of important new works have recently been published by academic staff. For example:
Professor Christopher Green published Picasso: Architecture and Vertigo; Professor Patricia Rubin
completed Images and Identity in Fifteenth-century Florence (due to be published 2007); Dr Peter
Stewart and Dr Antony Eastmond edited The Road to Byzantium: Luxury Arts of Antiquity Exhibition
catalogue (Fontanka Press, 2006), with Robin Cormack.

Our Unique Educational Offer

Students have an exceptional range of opportunities to work with the collections, and this gives their
work additional depth and quality. There are, of course, other history of art departments, and it is
important to maintain diversity in the sector, but the Courtauld is uniquely placed to produce the kind
of graduates needed, for example, by museums and galleries, that is graduates not only with good
academic knowledge and research skills but also with an understanding of the making, display and
conservation of objects. Recent discussions and research have confirmed that it is this approach that
is in demand from employers and that there will continue to be a market for these graduates both in
London, throughout the UK and internationally.

Conservation

The two conservation departments at the Courtauld — the Department of Conservation and
Technology (for easel paintings), and the Conservation of Wall Painting Department — are the
leading centres in Britain for conservation education in their respective fields. Indeed, the
postgraduate course offered in wall painting conservation is the only such programme in the English-
speaking world. Both departments provide 3-year programmes, leading to the award of a
postgraduate diploma (in easel painting conservation) and an MA (for wall paintings).

The Department of Conservation and Technology accepts 5 new students each year, while (for
reasons such as fieldwork logistics) the Wall Painting Department accepts about 8 students only
once every 3 years. The student body is highly international, with students from Italy, China, the USA
and many other countries as well as the UK. As centres of research, both departments also place a
strong emphasis on study at PhD level, with current topics ranging from the materials and
techniques of wall paintings in Bhutan to the identification of proteins in paintings using laser-induced
fluorescence.

In the Department of Conservation and Technology, the students are able to work on an exceptional
range of paintings from the Courtauld Institute Gallery and other major collections. All the
conservation work by the Wall Painting Department is undertaken on site where the wall paintings
are situated, and the department runs its own projects to ensure both maximum supervision and a
varied range of paintings and conservation issues. Current department projects are on 6"‘-century
Buddhist paintings at Dunhuang (China), Baroque paintings in Malta, and 18‘h—century paintings in
India, while next year a new project will begin on Byzantine wall paintings in Cyprus. Typically, such
projects are undertaken in 2-month phases, with the students’ costs fully covered. All such projects
are funded partly by the authorities of the countries concerned, and partly by funding raised by the
department.

The high academic standard of the professional education in conservation offered by the
departments is illustrated both by the exceptional number of final-year dissertations that are



published, and by the varied range of careers which graduates subsequently pursue. These include
not only careers in practical conservation (for example, Head of Conservation, Tate), but also in
conservation administration (including the current Historic Properties Director and Head Conservator
of the National Trust); teaching (for example, professors at Cologne, Dresden, and Los Angeles);
and research (including the head of the Getty’s international ‘Organic Materials in Wall Paintings’
project). Graduates who have become leading practising conservators have this year worked on
both the most important English wall paintings discovered in recent years: a unique 11th-century Last
Judgement in Norfolk, and an equally exceptional 16th-century schoolroom scene at Eton College.

Public Education

Until recently, the Courtauld was part of a Joint Education Programme for Somerset House.
Following consultation with Somerset House Trust, the Courtauld now runs its own Public Education
Department which offers a distinctive and accessible programme that promotes public access to its
world-class art collections. The programme has a new head, Henrietta Hines, who will be
developing this initiative.

What differentiates the Courtauld education programme from other museum or gallery programmes,
is that Courtauld students studying art history at undergraduate and postgraduate levels benefit from
vocational training by becoming involved in the management and delivery of public programmes.
The Public Education Team develop training opportunities and support for students who wish to offer
gallery talks, informal cross-disciplinary debates and courses for adults as well as lively open
guestion sessions for school groups. These activities will aim to broaden the understanding of art
history, encourage debate and increase access to the collections.

The galleries will continue to be used as a source of inspiration and learning for primary and
secondary school students, teachers and members of the public. Both gallery-based and outreach
projects for pupils with special needs and for those in hospital schools are available, although the
gallery also aims to provide integrated intellectual and physical access to the collections throughout
the programme.

Future education projects, on-line resources and other activities will be developed in partnership with
teachers and young people from state schools through the establishment of working forums. These
groups will foster close collaboration between the Public Education Department and secondary
schools, impacting upon the overall programmes as well as the delivery of the Institute’s Widening
Participation Strategy.

Working in partnerships with Somerset House Trust and other organisations the Public Education
Team contribute to a site-wide programme of activities that promote access to the galleries, art
history and the rich cultural life of the area.

The Courtauld Public Education Department works with over 31,000 people per year, from the
Courtauld’s own students involved in delivery of the programme to school pupils taking part in gallery
talks and workshops, public groups in the gallery events programme and families participating in
Somerset House public programmes.



